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THE VIOLIN TIMES. 


ic ‘ Perhaps the most import vnt item 
n the program vas the repetitio} ol 
Tschaikowski’s Syinphony in B minor, the 
performance of which ‘work not tailing to 
create a profound impression: it was, as is 
elsewhere remarked, “a veritable revelation,” 
and the work is one that Richter has made 
pe uliarly his own, The programme in ‘luded 
Wagner's “ Vorspiel,” Brahms’ Academie 
(“estival Overture,” and Beethoven’s Over- 
ture, “ Leonora,’ No. 3.-~The second concert 
of the season took place on Monday, October 
48th, with Sechumann’s Symphony, No. 1 in 
1} flat, Liszt’s “ Hw farian Rhapsody NO 25° 
Goldmark’s Overture, ‘‘ Sakuntala,” and 


Smetana’s ‘Three Symphonic Poems.”—A 
third and last concert is announced for Mon- 
day afterncon, November 4th, particulars of 
which will be given next month 
The usual series of concerts given by th 
udents of the Royal College of Music 
now progressing 


Some of the renderings ot 
the works give satisfactory proofs of the ex- 
eellent training which students at this Insti 
tution receive. The item of importance on 
October 30th was a remarkably creditable 
performance of Beethoven’s String Quart 
ip. 18, by Messrs. Samuel Grimson, Thoinas 
Jeavans, Edward Behr, and Robert Grimson, 
last-named also playing soli fo he 
loncello by David and Reineke, and the 
lisses Marie Motto and Ada Walter gave a 
brilliant reading of Schubert’s Rondo in B 
minor for violin and piano. 

Mr. Basil Althaus gave a Violin Recital at 
the Steinway Hall on October 24th, before a 
inore enthusiastic than strictly speaking 
numerous audience. We think Mr. Althaus 
would have been more correct in calling it a 
**Concert,” for not only was every item of a 
long programme read off from the music, but 
the concert-giver also had the co-operation of 
no less than three vocalists and one pianist. 
However opinions may vary upon this point 
the object of primary importance being the 
playing of the concert-giver himgelf, and in 
this respect he acquitted himself to the 
entire satisfaction of his audience. Ad. 
Hermann’'s Violin Concerto in E minor, which 
was played by Mr. Althaus, is a work which 
contains much that may not only be termed 
interesting but beautiful, and Mr. Althaus 
was equally happy in his selection of a 
Fantasie for violin on ‘ Faust’” by Wieni- 
awski. Mr. Algernon Ashton proved an ex- 
cellent accompanist. 

Mr. Ernest Fowles announces a series of 
four British Chamber Concerts, the pro- 
grammes of which are made up entirely of 
compositions by British composers. The 


concerts are to take place at the Queen’s 
Hall, on November 8th and 22nd, and 
December 6th and 20th. We wish him all 
success in his laudable enterprise. 

Newcastle-on- Tyne. Until our musical season com- 
menced some weeks avo, no musical event of any 
importance has taken place in our city ; but lately we 
have had quite a plethora of lady violinists perform- 
ing here. At the first Harrison Concert, at Olympia, 
on October 14th when Madame Adelina Patti was 
the chief attraction, Miss Marianne Hissler played in- 
: refined and finished style, * Airs Russes,”” by Wien- 
iaWski, and joined Mr. Ganz in Rubinstein’s piano 
and violin Sonata. Op. 13. 

At the Saturday Popular Concert given by Mr. Fred 
Williams’ Concert Party, Miss Emily Cater was heard 
in violin solos by Svendsen, Gounod and Carl Bohm. 
Again on October 1th, at the People’s Concert, given 
in the Town Hall, under the auspices of the Newcastle 
Corporation, the violinist, Miss Stella Fraser, was 
very successful in the rendering of Svendsen’s 
“ Romance,” and Wieniawsiki’s ‘* Polonaise ” in D. 

At a concert recently given by Madame Fanny 
Moody and party, at Olympia, Miss Gordon Nunn was 
vociferously encored for her clever playing of Sara- 
sate’s “ Zapateado."” This young lady violinist war 
also the leader of the string quintette, which 
played in an admirable style the accompaniments to 
‘* The Garden Scene from Gounod’s Faust,’ performed 
in costume. Her coadjutors in the quintet were : - 
Messrs. Blome, Asell, Noel Johnson, who was also 
heard in a violoncello solo by Popper, and Mr. Adams, 
At the harvest festival given in St. Nicholas’ Cathe 
dral, under the direction of Dr. G. F, Huntley, and 
also at a festival given on October 16th, at St 
George's Church, when Mendelssohn’s “ Hymn of 
”* was performed under the conductorship of 
Mr. J. M.-Preston, an efficient orchestra played the 
accompatwinents. At St. Dominic's Church, the 
other Sund a full orchestra played well selectiqns 
by Haydn, overtures by Mendelssohu and Storck, 
March in li by E. J. Rodgers, Andante by Matt, &c., 
under the conductorship of Mr. E. J. Rodgers, the 
painstaking musical director at the Tyne Theatre 

-Mr. Robert Arthur, the new lessee of the Theatre 
Royal, one of the most elegant theatres in the pro- 
vinces, is to be congratulated upon his choice of Mr. 
Edgar Haines as musical director at the Theatre 
Royal. The orchestra is now considerably enlarged, 
and always renders the tracte music in a good 
style under the baton of Mr. Haines, 

Liverpool.—The first of the winter series of enter- 
tainments in connection with the Primrose League 
(Sandy's) Habitation was recently held in St. James’ 
Institute, Moscow Drive, and there was a numerous 
attendance of members and friends. A programme 
of vocal and instrumental music was ably rendered 
bv Mrs. Grace, Miss Lilla Brown, Messrs. George 
Watson, R. J. Forshaw, E. Lewis, G. Mundell, and 
Mr. Mundell’ pupils’ orchestra, Miss Maitland ably 
acting as accompanist. The several items given by 
Mr. Mundell’s pupils’ orchestra were excellently 
rendered, and reflected great credit on their teacher. 

St. Helen’s-—Mrs. Staniey Barfoot gave her 16th 
annual Students’ Concert, and was assisted by Miss 
Jessie Grundy, A.C.V., and Master ‘Thomas Rigby, 
A.C.V. The conductor was Mr. Stanley Barfoot, 
F.C.V. Master Thomas Rigby gave in a very praise- 
worthy manner La Tarche’s “ Réverie” and “ Danse 
Slave.” Miss Bessie Grundy had a great success, 
receiving an encore for her playing of “ 1] Trovatore”’ 
(arranged by Singelee), for. which she played 
Schroter’s “Capricioso” in an equally effective 
Laauner, 
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* ABROAD.” 

Herr Robert von Mendelssohn, a partner in 
the Berlin banking house of that name, and an 
imateur violoncellist of ability, has paid forty 
thousand marks (¢wo thousand pounds) for the 
celebrated violoncello by Stradivarius, which has 

“yecent years belonged to Herr Ladenburg, of 
rank fort-on-the-Maine, who had given twelve 
(housand marks (six hundred pounds) for it. 

M. Ysaye has taken the Pacific Coast cities 
Ly storm. In Los Angelos, California, he had 
uded to give two concerts, but the tickets 
t so fast that another had to be added. 

"he enormous répertoire of the French vio- 
linist has reached his management, Messrs 
Johnson and Arthur, and consists of 439 com 
positions, 121 of which are from his own pen 
The first reappearance of Sauret in America will 
be made on January 10th, at the third Phil- 
harmonic concert. As well as bearing decora- 
tious from the principal Courts of Europe, 
Sauret is said to be the possessor of the two 
violin bows of Vieuxtemps, and to be the only 
violinist who ever played the first concerto of 
Vieuxteraps when the master himself directed 
the orchestra. 

lt has been claimed that Rivarde, the young 
French violinist, who visits America this season 
is an American by birth. This is not true, as 
Rivarde was born 26 years ago on board a 
French ship during a voyage from Havre to 
New York. Rivarde is half Spanish and half 
'rench, but looks Spanish. He is to make his 
début at a concert in the Metropolitan Opera 
House, Brooklyn, on November 24th. Anton 
Seid] and his orchestra will assist. M. Rivarde 
will also play with the Seidl Society, December 
drd, at the Brooklyn Academy of Musie. 

Professor Halir has taken the place of Pro- 
fessor Kruse in the Joachim Quartet for the 
Meiningen Music Festival. Herr Kruse is 
detained at Melbourne, Australia, by the illness 
of his father. 

M. Sauret announces a series of four afternoon 
recitals, in Cincinnati, on the 21st, 24th, 28th, 
and ist of January. 

Alexander Bull, the violin virtuoso, and son 
f Ole Bull, is at the Lincoln Hotel, New York. 
He will play in Minneapolis, Minn,, on December 
(th, by request of the Ole Bull Monument 
Association, for the benefit ef that institution, 
compositions of his father’s and his own, and 
will use on that occasion the same violin played 
on in the same city by his father fifty years ago. 
lteceptions will be given to the artist by the 
Norwegian Societies of New York and Brooklyn. 

Ondricek will appear on November 16th, in 
Brooklyn, in the first concert of the Philbar- 
ionic Society, His second appearance will be 
at the Metropolitan Opera House, on November 
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24th, after which he will not be heard in New 
York again until the middle of December, being 
engaged during the latter part of November and 
beginning of December to play in Philadelphia, 
Cincinnati, Chicago, St. Louis, Milwatkee, 
Buffalo, Pittsburg and Boston. 

J. Hubay’s “ Violin Maker of Cremona ” was 
given with success at the City Theatre, Leipsic, 
on September 22nd. The composer, himself a 
celebrated violin virtuoso, played the violin solo 
that occurs in the piece and evoked considerable 
applause, 

One of our American subscribers sends us the 
following little clipping, which may prove of 
interest to our readers :— 

Hugh McGuire, of Goodland, Kansas, was notified a 
few days ago of an express package in the Goodland 
ottice. It contained a fiddle sent to McGuire from a 
friend in Washington, D.C. It was reported that this 
musical instrument was all which his dead uncle had 
left him in his will when he died two years ago, and 
McGuire became indignant and decided not to remove 
t from the express office McGuire was the only heir, 
and he anticipated a small fortune. + Later advices 
bore out McGuire’s fears, for when the will was 
opened it was ascertained that his uncle had left him 
only the old violin. One night this week McGuire 
dreamed the fiddle was full of money. He told his 
wife about it, and as she believes in dreams, decide! 
to appropriate $3 from her own pin-money aud pay 
the charges. She went to the express office and loaded 
the box into the waggon and took it home, and when 
opened the fiddle was found to contain $1,800 in 
money and a deed of 160 acres of fine tobacco land 
near Richmond, Va. 

Information received from our Milan corres- 
pondent calls our attention to a young violinist 
of remarkable ability. His name is Signor G. de 
Angelis, chief professor of the Milan Conserva- 
toire and leader at the Opera House. Signor de 
Angelis had the honour of playing the violin 
solos in Verdi's last two operas, viz., “ Othello” 
and “ Falstaff.” At the conclusion of the per- 
formance Signor Verdi complimented him highly 
and presented him with an autograph photo- 
graph, not by any means a small recognition of 
his talents, coming as it did from such au emi- 
nent composer. 

FIDICULANA. 

Considering the enormous number of jokes 
and anecdotes that periodically appear in our 
popular weekly journals, it is not surprising 
that they should occasionally, possibly un- 
knowingly, serve up old dishes under new 
names. Cassell’s Saturday Jowrnal has 
recently resucitated the tale of the provincia] 
Paganini, who, at a concert given in the out- 
skirts of a northern town, the audience being 
mostly comprised of miners from the neigh- 
bouring pits, stepped forward from the 
orchestra to play a solo. His ambitious 
selection was the famous ‘ Carnival,” 
through which he struggled with exemplary 
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courage, and at the end, dropping his bow 
and fiddle to his side, made obeisance right 
and left, expecting a burst of applause. 
Instead of this, however, he was greeted 
with—‘ Aw say, fiddler, are yo goin’ to be 
all nicht tunin’ that fiddle o’ yours, or are 


you poi ) give us a tune?” 


W illiain Stokes, of “* Memory ’’ fame, so 
Jong ago as 1876, in his “ Rapid Plan of 
leaching Music,” evidently utilised the above 
joke, in the composition of the following 
epigram i-— 

‘A violin soloist, famed for his skill, 

\n elaborate selo had played to the middle 

When one of his audience restlessly said, 

‘What a very long time he is tuning his fiddle!’’ 

The following clipping, eulled from an 
\inerican paper soine years ago, shows they 
have a special version of their own over the 
“herring pond \ young man belonging 
to Rainton plays the violin, and, as an ama- 
teur, he has few equals. To add to his 
scanty earnings, he often at the week ends 
visits the various public-houses in the sur- 
rounding neighbourhood. On one occasion 
he was performing to a crowded audience 
“ Auld Robin Gray.” Just as he was doing 
his utmost to give effect to its finest passage, 
an old pitman shouted out, ‘‘ How, way, ma 
lad, let’s hev a tune; it tyeks thoo a varry 
lang time to tune thy aad fiddle!” 

There is at least one skilled musician in 
the House of Commons, says Pearson's Weekly. 
This is Mr. Charles Morley, Liberal member 
for Brecknockshire. He is secretary to the 
Royal College of Music, and a violinist of 
rare skill. 


Choice specimens of criticism are, con- 
stantly cropping up. IL hear that a cele- 
brated violinist had given a concert in an 
\merican city, in reporting which to one of 
ihe local papers, one critic said: “ He 
waddled on to the stage—a homely little 


man, ike a duck. But, man alive, how he 
played the fiddle !” 


Mr. W. Frye Parker is ably succeeding the 
late Mr. Carrodus in much of his orchestral 
work, the leadership of the Leeds Musical 
Festival being amongst the most important 
appointments. The Yorkshire Owl in its 
festival number, geve an excellent photo- 
graphic reproduction of him, together with 
seme biographical data. Mr. Parker, says 
the Owl, like his esteemed predecessor, owes 
much of his success to the patient and untir 


ing efforts of his paternal parent. It may in 
truth b d that his instruction in the use 
of his instrument commenced with his tuition 
in the complex mysteries of A BC, and at 
the early age of seven years he had achieved 
faine locally as a violinist of no mean order. 
The tender age of 11 saw him quitting the 
parental roof for London, where for six 
years he studied at the Royal Academy of 
Music under the late M. Sainton. To Sir 
Michael Costa he owes his first engagement 
of note, this being as a “ first violin” at 
‘Her Majesty’s Opera,” then held at Drury 
Lane. ['rom this time Mr. Parker played in 
all Sir Michael’s engagements until the death 
of the latter. 

Mr. Parker has been associated with many 
of the principal operatic enterprises of recent 
years. It may be in the memory of many 
that he heid the post of “ leader”’ at the 
toyal Hnglish Opera House, during 'the run 
of Sir Arthur Sullivan’s ‘* Ivanhoe,” and 
André Messager’s ‘ Basoche,” and since 
1884 he has fulfilled a similar appointment 
at all the London “ Seasons ” of the Royal 
Carl Rosa Opera Company. 

The principal appointments which Mr 
Parker now holds are those of Professor of 
the Violin both at the Royal Academy and 
the Guildhall School of Music. His appoint- 
ment to the latter dates from 1881, and to 
the former froma few months’ later. 

Immediately preceding the Leeds Festival, 
he was playing, it will be remembered, at 
the Promenade Concerts, where, says the 
Ow! in conclusion, his able leadership has 
won both the approbation of fellow artists and 
the admiration of the Concert’s numerous 
and critical audiences. 

-— SYNIs. 
WHAT TO PLAY! 
In Decenber last, we published a_ list of 
Keercises, Duets, and Solos for the Violin, which, on 
cecount of merit, iwe were able to confidently recommend 
to the notice of students who had passed the eramina- 
tions of the College of Violinists, in their respect ie 
grades. Sine then we have received so many enquiries 
and comments on the selections we had made, that, 
encouraged by the swecess, we now have great pleasure 
in submitting a-xecond and similar list,and we again 
invite the co-operation of our readers, and shall be 
pleased to hear of the names of meritorious composit ions, 
ete. 
[. Grapk—JvuNtors. 

Heercises: 40 short and melodious Exercises. 
W.R. Cave. (Robert Cocks € Co.) 
Moto Perpetuo. E. GERMAN, 
(F. W. Chanot.) 

Picces: 6 simple Pieces. TH. Pononask, 
(Robert Cocks € Co.) 
Menuct a l'antique. 
Borowski. (Laudy & Co.) 


FELIX 
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TI. GRADE—JUNIORS. 
Ruercises: 20 Etudes, op, 10. Rene Ortmans., 
(Laudy & Co.) 
6 melodious Studies, for Violin 
and Piano. Annan Henry. (St. 
Cecilia Music Publishing Co.) 
Pieces: Invocation. F. Borowski. (Laudy 


& Co.) 
12 Duets, Violin and Piano. 
M U. ARKWRIGHT, (Cary 


Edition, 370.) 
lil. Grape—JunNiors. 
Rxercises : 20 Studies for the Violin, op. 11, 
book 1. W. H. Henury. (St. 
Cecilia Music Publishing Co.) 
Pieces: Three Lyries, 1, 2,3. TH. Potonaskt. 
Cecilia Music Publishing Co.) 
Airs Russes. Papini. (F. W. 
Chanot.\ 
Nocturne. G.J.Rupini. (F. W. 
Chanot.) ss 
GRADUATES. 
Exercises: Melodious Studies in the’ seven 
positions. E. Pononaskr. (Cary.) 
Pieces: Le Désir. Leo Srern. (J. & W. 
Chester, of Brighton.) , 
Un Soir a Portici, op. 86. G 
Papint. (F'. W. Chanot.) 
Barearolle. I. Sponr, Edited by 


O. PermntaEerR. (Robert Cocks & 


Co.) 
ASSOCIATES. 
Hrereises : Exercises in Thirds. A, WinHELMS 
(St. Cecilia Music Publishing Co.) 
24 Studies in all Keys. Rope. 
(Robert Cocks & Co.) 
Pieces: Romance. A.F. Linprota. (Laudy 
& Co.) 
Souvenir de Sorrento. G. PAprnt. 
(F’. W. Ohanot.) 
\llegro Brillant. T. Have. 
é Laudy & Co.) 
lua Gracieuse. A. MALkorr. 
(Laudy & Co.) j 
Romance en Ré. Jon. Wourr. 
(Robert Cocks & Co.) 
Mazurka. E. Potonaski. (A. 
Cary.) 
Airs Variés, op. 1,7, or 15. Dr 
Brriot. (St. Cecilia Music Pub- 
lishing Co.) 
LLICENTIATES. 
eveises: Monocord Studies. O. PrrmicEr. 
(Robert Cocks & Co.) 
36 celebrated Studies. FtoriL10, 
Edited by Kross. (Oertel € €o.) 
Fieces: Concerto. TEN Have. (Landy & 
Co.) 
Mazurka. Ernen Barns. (Robert 
Cocks and Co.) 
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Air Varié. Vreuxtemps. (Ff. W. 
Chanot.) 
Souvenir de Haydn. Lronarp, 
(Schott & Co.) 
FELLOWS. 

Exercises: 7 Divertimentos for the 7 principal 
positions. CampaGnoui. (Robert 
Cocks & Co.) 
6 Studies. Spor. (Robert Cocks 

: & Co.) 

Pieces: Concerto. MENDELSSOHN, Edited by 
Paprnt. (Ff. W. Chanot.) 
Concerto, No. 9. Sponn. (Peters 
Fidition.) 


OBSERVATIONS. 
Communications of miscellaneous matter, 
suitable for this column, are invited, and 
should be addressed to the Editor of Tur 
Viouin Times, 38, Warwick Road, Earl's 
Court, S.W. 

The Conservatoire question seems still to 
absorb the interest of several of my contem 
poraries. The’ Sunday Times, Musical News, 
and Musical Courier, are discussing the matter 
each from their own standpoint, Taking 
everything into consideration | am inclined to 
think that the private master is rather harshly 
treated, and the various schools of music over- 
rated. Most of the pupils who join a Musical 
College do not learn music with the idea of 
ultimately making it their profession, and in 
many cases only go there in order to say they 
are pupils of such and such an Academy, or 
College, as the case may be. 

The sudden and quite unexpected death of 
Sir Charles Hallé, removes from our concert 
platforms one of its most prominent and familiar 
figures. With him died so to speak the last 
member of what is called the “legitimate” School 
of pianoforte playing. England owes him a 
debt of gratitude for having elevated the 
standard of musie, and Manchester loses in him 
one of its most distinguished orchestral con- 
ductors. Only the other day he had, together 
with his accomplished wife, returned from a long 
concert tour in the Cape. On his arrival in 
England, he seemed in particularly good humour 
and declared that his trip had made him feel 
ten years younger. Few, if any, musicians can 
show such a record of uninterrupted activity 
extending over a long life. Personally, Sir 
Charles Hallé was much liked in society. 
Some years ago [ had the pleasure of meeting 
him together with a Russian pianist whom 
everybody knows and who shall be nameless. 
The latter tried very hard to get Sir Charles’ 
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pinion on his playing but he only succeeded in 
getting from him the most laconic replies. 
Presently the Russian pianist seated himself at 
the piano, turned round to Sir Charles, and said 
‘Now I will play you the valse in A by 
Chopin, and J will interpret it in four different 
how Chopin wrote it, secondly how 
Hallé would play it, thirdly how 
would play it, and fourthly how J 

fter the seco: 


styles: firs 
Sir Charle 
Liszt 
pinay it, dat is de hest.”! \ 
interpretation he burst out. to Sir Charles in 
Irench : “Have T not lh eX ite touch ?” to 
which Sir Charles dryly repli “Yes, [ env 


vou for it.” “Ah, vous avez raison’ (Ah 
you are right) vas the Russian pianist Coll 


ling remark 


At Messrs. Puttick and Simpson § sale on 
October 22n 
highest prices Wii were realised : a violin by 
Alexandra Gagliano £8 10s., ditto by Januarius 
2 10s., ditto by Fendt with bow by 
Dodd £9, ditto by Giovanni Grancino £9 15s. 
ditto by Nicolas Lupot £9 15s., viola by 
Vincenzo Panormo £6. 5s., violin by Laurentius 
Storiont £6, ditto by Betts £9 7s. 6d., ’eello by 
Dearlove £8 10s., diti by Storioni £8, violin 
by ‘hon litto by Guadagnini 
£8 ditt by Knrico Rocea £7 15s., ditto 
altribut mati £5. Notwithstanding the 
veather | the most inclement possible, 
there w . very large and representative 


ollowing are some of the 


Gagliano 


Mdlle. Giacinta della Rocca is now playing at 
the Fmpire Theatre of Varieties : is a 
young violinist of considerable promise and he 
pert wices certainly dd greatly to the 
excellent bill of fare that is nightly offered to 
public. ‘There isa marked improvement 
the playing of this talented young artist, for 
whom I can confidently predict a_ brilliant 


f 


ire, 


hear that the unfortunate remains of 
Paganini have again been disturbed. This 
aid to be the fourth time that they have been 
exhumed, but an It 


thre following weount 


am contemporary gives 
the incident ; 

\ few months ago, while Rivarde was in Italy at 
the tomb of the great Paganini, he was presented to 
the son of the maestro, After spen a pleasant 
time together Rivarde was request \ Paganini 
junior to play some of his father’: ompositions, 
which he did, and the son was deeply affected, saying 
that he recognized many of the peculiar qualities of 
his poor father. Rivarde afterwards played on a 
number of Paganini’s violins (which the son treasures 
highly), and he was presented with one of them. 
He then played one of Paganini’s grand concertos, and 
the son, ina paroxysm of generosity, went immediately 
to (he trustees of the cemetery, and implored them to 


open his father’s tomb, that Rivarde might have the 
honour of being the only violinist who had ever 
enjoyed that sacred privilege. On beholding the bones 
Rivarde wept (all violinists can weep). On leaving 
the cemetery he was assessed $5, and on his return 
to the village found that he was the 4.855th violinist 
who had ‘wept’ at this shrine, and was further 
surprised on learning that it was not Paganini’s son 
nor Paganini’s bones at all.” 

The Musical Courter SAYS that Paganini 
committed the heinous crime of dying before he 
had received the last rites of the Roman 
Catholie Church, so that the bishop would not 
allow him to be buried in consecrated ground. 
At first they dug a grave for him in the 
garden of the hospital, but afterwards th 
coffin was taken to Villa Franea, and it was not 
until many years later that his son, by direci 
appeal to the Pope, was allowed to have his 
father’s body interred in a proper graveyard. 


} hear that Messrs. Beare, Goodwin & Co. 
have sold to the Corporation of Bournemouth a 
very fine Pressenda Violin for presentation to 
the leader of the Town Band. The violin is 
a very good specimen, and was formerly in the 


possession of Professor Atgust Wilhelm}. 
‘ 


My attention has been called by a Mecklen- 
burg Schwerin correspondent to the existence 
there of a very laudable institution, %¢., a 
school for violin making which is under the 
immediate patronage of H.R.H. The Grand 
Duke of MecklenburgSchwerin. The director 
is Mr. Otto Schiinemann who has already 
attained considerable repute in Germany as 
one of the most prominent violinmakers of the 
day. Signor Sarasate and Herr August 
Wilhelmj have given him the highest testi- 
monials for his work which they pronounce to be 
of the very highest merit. The establishment 
over which Mr. Schiinemann rules receives 
urticled pupils, who are bound to remain for 
four years. The institution has now been in 
existence over eight years aud is said to have 
turned out many successful pupils. 

Everybody knows or is expected to know 
who Paganini was, but not everybody has heard 
of a Paganini Redivivus. Who is he? Where does 
he come from ? Who of the many who are sailing 
under that cognomen is the veritable? The 
latest of whom we hear comes from the 
Midland Counties, and the local press is full of 
eulogiums on his wonderful performances, 
The critic of the Midland Telegraph’s effusions 
are worthy of the reproduction which we here- 
with give them. 

He had heard Paganini Kedivivus play Raff's 
‘‘Cavatina” with an amount of classical lore and 
infusion of fire that delighted the musical portion of 
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the audience even more than the general listener. 
The player treated the theme with a plaintive 
tenderness, falling away in gentle cadence to the 
softest whisper. Then came passages of overflowing 
joyfuluess, leading to bright aw akenings of thous ght, 
and ending in tremulous happiness. The next solo 
was the Devil’s Rondo, a unique and _ eccentric 
composition of the performer’s own, in which the 
spirit bet perfect abandon and unrestrained thought is 

betrayed. Ghouls and demons rush on the stage and 
endeavour to stop the. music. One clutches the 
performer’s bow hand, but he repeats the movement 
without the bow. Of course, an enthusiastic encors 

llows, and Paganini Redivivus indulges in’ an 
extraordinary exhibition of violinist fireworks that 
fairly astonishes the audience. He gives a selection 
of Welsh melodies with variations, displaying great 
kill, and then deliberately throws the bow away and 
performs the variations with his right | i only in 
imitation of the small Welsh harp. So much for 
‘ayvanini Redivivus on the platform, where he ha 
hecome so much engrossed in the music he is rendering 
that he is quite unconscious of the presence of the 
audience until their tumultuous applause arouses him. 
lhe dress he appears in is a fac-simile of the costume 
worn by Paganini when musical director at the 
Court of Genoa. 

The Zeitschrift fur Instrumentenbau gives 
an interesting account of the Stradivarius ‘col! 
recently acquired by Mr. R. von Mendelssohn oi} 
Berlin. Mr. F.C. H. Edler, of Frankfort °/M., 

tat 
reports that the ‘cello had originally been 
“hought about 1870 by the late ’cellist 
Krumbholz, of Stuttgart who gave £350 for it. 
On his death a Frankfort art dealer, Kaiser by 
name, acquired itfor thesame sum. Lateron Mr, 
C. G. Meier of London bought the instrument, 
and sold it again to the Councillor E. 
Ladenburg, of Frankfort, for £500, who sold 
t recently to R. von Mendelssohn for £2,000. 
The instrument is said to be of great beauty, 
pecially the belly, to which the back and ribs 
are considered inferior. Thus the price of this 
‘cello has increased nearly sixfold within twenty 
years and is the highest amount ever realised 
for a cello. This is another proof of the 
existence of an almost incredible demand for the 
istruinents of old masters—especially for those 
f Stradivarius. 


Cs 


The violinist Ysaye, of B russels, Tas recently 

‘ome the possessor of a Strad violin known as 
‘Hercules.” This instrument, made in 1732, 
is of the large model, beautifully preserved 
und covered with reddish yeliow varnish. It is 
described as one of the most beautiful works of 
the great Cremonese master. It has a beautiful 
nd large tone and was at one time in the 
possession of Hugo Heermann, the celebrated 
violinist. From authentic documents it is 
proved that M. Ysaye has paid 26,000 francs 
for it, to the Belgian Attorney, Paul Nothomb, of 
larché, 
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NEW VIOLIN, VIOLA, 


AND 


VIOLONCELLO MUSIC. 


For VIOLIN, with Pianoforte 


Accompaniment. 
Five Maria — ‘oni’s popular sacred 
Song) bee Otto Peiniqer 4 0 
Cigarette, Fantasia on airs from J. Haydn 
Parry’s per opera Otto Peiniger 5 0 
Elegie ... ~ lo Mascheroni 8 O 


Feuille Volante — lmhurst Webber 4° 0 
Fidelia, Three pieces from the popular Ballet, 
by @. Jacob oe each 3 0 
Gwynnie Gavotte Arthur Le Jeune 3 0 
fbappyv Darhics. Barn Dance. (Arthur E. 
Godfrey) Ee wo Kdwin Langsdale 


4 
fseclodv in D . Francesco Berger 4 0 
fifa 3urka ° a Ethel Barns 4. 6 
Melody see Il. Behrend 4 O 


Pensee Plainti ve and seneee FJoveuse 
Tivadar Nachez, each 4 0 

Petite Momance and Petite Danseuse 
Pevey Godfrey, each 4 0 

Quatre Morceaur de Salon, Lwile Sauret 
each 5 O 

No. 1, Vi8ion. N« Caprice ietto. No. 3, Barcarola 

. Mazourka. 


Reminiscence de Bai laigues, Oflo Priniger 4 °0 
Reverie Pathetique Anye lo Mascheron: 4 9 
‘Romance en Re Juhannes Wolff 4 0 
Serenade Leo Stern 4 0 
Serenade Es spagnote, Gilbert R. Betjemann 4 0 
Sir Melodious Pieces Guido Papini, each 4 0 
Sir Simple Pieces Thérese Polonashi, nett 1 6 
Songe Y Hutretois (Romance) 

Beatrice Parkyns 4 0 

The Boston Belle. Barn Dance. (Arthur 
KE. Godfrey) e ...Ldwin Langsdale 4 0 
Un Ricordo di Wapolt ... W. R. Cave 4 0 
Walse Caprice ... be Ethel Barns 4 0 
Souvenir de Wentie (Barcarolle) Hmilio Pizzi 4° 0 
Declaration (Morceau Lyrique) Lmilio Pizzi 4 0 


For VIOLA (or Violin’, with Piano- 
forte Accompaniment. 


Madrigal, Recueillement, Souvenance 
Jules Brosset, each 4 0 


For VIOLONCELLO, with Pianoforte 
Accompaniment. 


Five Maria (the popular sacred Song) 


Angelo Mascheroni 5 O 

Mazurka Fantastique ... Leo Stern 5 0 

Melodie G. Pfeiffer) . Johannes Wolff 4 0 

Melodie Romantique : Leo Stern 4 0 

Moaterrina (Danse Piedmontése) Leo Stern 5 O 
Waissance Oo’ Zmour (Melodie) 

Mande Valérie White 5 O 

Quatricme Gavotte David Popper 4 0 

Rondo Pastorale ... John W. Ivimey 5 0 

Serenade ‘ we Leo Stern 4 0 


Cataloque (No. 12) of Stance pest ind New Musie, for Violin, Viola, and 
Violoncello, post-free on applic vation. 
ee 


London: ROBERT COCKS & CO., 
New Burlington Street, W, 
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HART & SON, 
DEALERS IN 


Cremona & Other Instruments. 


» {© pe 9 
a ark be 
fA 4* 


Manufacturers Importers 


Guaranteed of the 


English-made Finest Quality 


Violins, | ee pai of 


richly Oil ITALIAN 


Varnished. STRINGS. 


s 
OEE Rae 


Tested Strings 
HART & SON. 


prepared expressly 


Good Violins from Three Guineas. 
Vioiins for Beginners from One Guinea. 
Bows, Cases, Guitars, Italian Mandolines. 


ully executed by ex- 


ienced and skilful workmen on the premises. 


ON APPLICATION, 


skS. Harr & SON have at present an unique 
collection of Violins, Viola Violoncellos, and bows 


by the Old VMuste rs. 


28, WARDOUR STREET, 
LONDON. W 


“THE VIOLIN & BOW” 


BY 
ir. B. POZNAN SHI, 
DEMONS’ RATES the correct way of holding the Violin and 
sow by 33 separate Photographs taken from life, accompanied 
by Letterpress in three languages, and 49 pages ol Studies, 
calcnlated o develop the TECHNICAL powers of the student. 
Highly commended by Herr August Wilhe! 
PRICE 5s. NETT, post free, or through 
Seller. 


Wilhelmj, A August. Exercises in Thir 


PUBLICATIONS 
FOR VIOLIN and PIANOFORTE. 


Beethoven, L. Van, Andante con Variazioni, 
rom Sonata in A, dedicated to Reenter ; 
Bériot, C. de. Air Varie, Op. 1, Air Varie, 
Op. 7. Edited, fingered and phrased by E. 
I Siena ki * each 
Mendelssohn. L’ ‘Ange , qui ‘Chante 
Polonaski, E. Scales and Arpeggios 
Polonaski, Therese. Mazurka ... ; 
Poznanski, I. B. “Souviens Toi?’’ Romance 
———— _Un Soupir, Mél nie 
Trousselle, Josef. Evening , (Réve rie) 
—--— Polonais 
eenreneneon — Ma ef Brilla; ante 4 
Schroter, Max x. Pensée d’Amour 
FOR ‘VIOLONCELLO. 

Kendall, G. F. Cantilena ; m © 
The above contain ad in the Syllabus for Examination 
of the College of Viol inists. 

VIOLIN AND PIANOFORTE. 
Poznanski, I. B., L’Arlequin Gavotte 
Saint-George, G. Preghiera oe! 

Sur la Moselle. Barcarolle 


—— Andante and Hu 
———  Alsteriana 


ore sque 


IN BOOK FORM. 
Six Melcdious Studies, by Alban Henry 

(first position only) oe pe nett 1 0 

‘Youthful Violinists should add Alban Henry's ‘Six 
Melodious Studies’ to their portfolios The little pieces vary 
in styleand degree of difficulty, but are all fall of melody and 
written in :fiusicianly fashion "—7he Star. 

“Will prove a boon to young beginners and their teachers 
as they are tuneful and void of difficulty.”— Graphic. 
Original and Piaidibamebes Melodies by 

Josef Trousselle (for two violins only) nett 1 0 

Pianoforte Accompaniment aa nett 1 0 

“ Josef Trousselle is the author of an instructive little book 
of ‘Original and Progressive Melodies’ for two violins. In 
the first cf the set, a ‘Melody ©. each instrument in turn 
gives out the subject while its fellow is occupied with 
accompanying passages And this plan isf pllowed throughout 
the series, so that the duties as well as the honours are 
equally divided between the first and the second violin. In 
each piece the melodious subject is attractive, whilst that 
which might be regarded as the counter subject is suitable 
Daily Telegraph. 


ST. CECILIA 
MUSIC PUBLISHING Co., 


LIMITED, 
182, WARDOUR STREET, 
OXFORD STREET, W 


aud effective. 
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ESSAY ON VIOLIN PLAYING. 
Wa. T. Brown. 


The playing of instruments like the violin, alto 
and violoncello, consists of two distinct parts, 
fingering and bowing. Fingering is the art of pro- 
ducing musical sounds by th: sssure of the fingers 
on the strings. This pressure which shortens more 
or less the vibrating length of the string can produce 
pure tones only in proportion to its energy; for a 
string vibrates in a satisfactory manner when the 
pressure is very firm and unrelaxing. A violinist 
then must press the fingers with much force against 
the strings in spite of any painful sensations that he 
may experience in the early stages of his studies. 

Another important point of fingering is surrness, 
that is the art of placing the fingers on the strings 
in such @ manner as to produce the exact notes 
required. All violins are not of the same size, some 
heing larger or smaller than the average. Now the 
exact place to place the fingers to produce certain 
ounds varies with different instruments; on instru- 
ments with long necks the fingers must stretch 

irther apart than in instruments with shorter necks. 
\ delicate ear will immediately detect a false note ; 
but this will not suffice : the skill to play always in tune 
must be obtained through long and devoted practice. 
Accuracy is difficult to acquire in playing passages on 
two strings, and much study must be devoted to this 
subject before efficiency can be attained. 

The action of the fingers of the left hand on the 
strings influences only the accuracy of the notes 
and the purity of vibrations; as to the quality of 
the sounds, more or less loud or soft, more or leas 
harsh or sweet, this results from the use of the bow 
and however simple it may seem the proper manage- 
ment of the bow is very difficult and requires years 
of study. sut this is not all; the up and down 
stroke of the bow are susceptible of a multitude of 
combinations, which also have their particular diffi- 
culties. Sometimes several sounds are required to 
be made with one movement of the bow, and this 
demands tact and management in the arm; on 
xther occasions all the notes are made in a quick 
movement by a number of strokes of the bow equal 
to those of the notes, which demands perfect harmony 
between the movements of the fingers and those of 
the right hand. Other combinations present 
sequences of sounds that are alternately smooth and 
detached ; then there are successions of notes that are 
made by a single up or down stroke of the bow. This 
‘taccato playing calls for a particular skil] and ease 
born of long practice. 

It is not the mere conquering of mechanical diffi- 
culties that should satisfy the artist ; the art of modi- 
tying the quality of the sounds ought also to be the 
object of his study. It was formerly believed that a 
good execution could be obtained onl7 by means of a 
very rigid bow ; because, at that time, the effects 
being little varied, it was only demanded that the 
artist should play broadly and frankly and ina 
staccato manner. To obtain this necessary rigidity a 
convex curve was given to the bow. Later it was 
seen that a flexible bow was more fittea to produce 
soft and pure tones, and the result was that the bow 
took the form which it still preserves. By means of 
this light and flexible bow the effects that can be pro- 
dued on the violin are many. Near the bridge, the 
strings having great tension, the bow cw set them 
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into a condition of perfect vibration, and the sounds 
that they produce when touched in this place have a 
certain nasal quality resembling those of a hurdy- 
gurdy. Sliding the bow a little away from this place, 
the strings give a voluminous but harsh and not 
agreeable sound. The nearer the bow appro-ches the 
finger-board the more the tones are softened ; but the 
less is their intensity. Sometimes notes are mide 
over the finger-board and the resulting tones are very 
sweet but at the same time dull. In proportion as the 
bow goes away from the bridge the player diminishes 
the pressure on the strings. The more or less incli- 
nation of the bow-stick towards the strings also 
modifies the quality of the sounds produced. 

For a longtime the violin was played only by the 
ambulant fiddler ; wwe being confined to playing 
popular songs or danée music. Later it was intro 
duced in the orchestra, where it now holds the first 
place ; but in former days those who played it had 
such little skill that Lully complained that he could 
not venture to put in his compositions any passages 
that had the least difficulty for he knew that the 
violinists could not play them. At thot time neither 
France, italy or Germany had a violin-school. The 
first person who understood the capacity of this in- 
strument was Corelli. This Italian violinist lived 
at the end of the seventeenth and the beginning of 
the eighteenth century, His sonatas and concertos 
are still highly esteemed. He introduced an abun- 
dance of combination of fingering and bow-strokes 
that were unknown before his time. His successors 
Vivaldi and Tartini extended the domain of the in- 
strument that he had almost created. Locatelli, 
Nardini, Pugnani and a host of other Italians suc- 
cessively perfected the art of using the bow and of 
fingering the strings. Then came Viotti, who, by 
his marvellous execution and by the beauty of his 
compositions, gave another important forward 
movement to violin playing. 

Italy and France possessed great violinists long 
before Germany produced anything but mediocrity, 
The first German who founded a school was Benda. 
About 1790 Eck rose to be the head of German 
violinists; then there was Friinz] who lived about 
the same time, and Spohr who easily rose above all 
rivals. Of the French violinists Leclair, who be- 
longed to the school of Corelli, was the first who 
could stand without disadvantage beside the great 
[talian masters. The music that he composed for 
the violin was long considered as a classic model ; 
it is not without difficulty for the violinists of our 
day, notwithstanding the immense strides that have 
been made in violin playing. Madin, Pagin, and 
several others who came after Leclair, played with 
more grace but with less largeness of style and 
tone. Gaviniés, who was named the French Tar- 
tini, was worthy o! this name by the grandeur of 
his playing. | og, that had been neglected in 
France before his time, all the attention being de 
voted to fingering, attracted his attention and he 
acquired a skill that Viotti himse)? admired. 

After him commenced what may be called the 
beginning of the modern school, Kreutzer, Rode 
and Baillot are its chiefs. Kreutzer’s style was 
brilliant, light, and full of charm. Rode’s style was 
more correct and pure; he never made a false note, 
his fingering was faultless and he made the instru- 
ment sing. His one fault was the lack of variety 
in his bowing. Baillot was brilliant and correct 
his variety of bowing was very great and his skil! 
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in advance of his time. \ new era now commenced 
for th iolin; that of difficulties conquered. VPag- 
vif vith a nervous, flexible organization 
d an immensely large hand which allowed 
him to successfully ecute pussag that no on 
else could conquer Mis skill was marvellous. 
Never having had any master but himself he had 
not acquired the art of managing his bow; and 
this was the weak part of his playing. AI1 his at- 
tention was devoted to the 1and, and in this he 
made a complete revolution. The fingering of the 
violin in certain passages sometimes presents un- 
surmountable difficulties Paganini evaded thes« 
difficulties by tuning his instrument in such a way 
as to play these passages with comparative ease. 
Itis by means of the varieties of tuning that he 
produced certain effects of sonorousness that could 
be effected in no other way, Thus he played a 
concerto in F) flat minor, in which vast difficulties 
seemed mastered with marvellous ease; but the 
charlatanism of this marvel consisted in making 
the orchestra play in E flat minor, while the violi 
solo ascended a half-tone higher than the ordina: 
tuning, and he really played in D minor, The dith- 
culties thas partially vanished ; but the effect was 
none the less satisfactory. Paganini was the firs 
artist who struck certain notes with the left hand 
while, at the same time, the bow was playing 
others; and who discovered the way of playing on 
the fourth string complete pieces which seemed to 
require all four strings of the instrument, [| 
not then be denied that this virtuoso extended the 
resources of the violin; unhappily the desire to win 
applause by tricks often caused him to step ove 
the barriers of true a 
The tone de Beriot produced was rich; he had 
a flexible and’ varied bow, a faultless intonation 
and much taste. Of the violinists of the day it is 
not within the limits of this article to write. They 
demand a separate essay and it must be reserved 
for the near future. 


evi 


THE END. 


THE STORY OF A WALTZ, 


1 Reminiscence of Jacques Off 


My mother and sisters used to lull me to sleep by 
inging to me a sweet, slow waltz, I never heard 
ull of it. The first eight bars were the only parts 
of it I knew Perhaps those loved ones themselves 
were ignorant of all the rest. These eight bars 
vunted me—fixed themselves on my brain with all 
he greater authority because my charmed heart 
opened wide ali the doors to them, Did not each 

« bring to me a thousand tender recollection 
\When they fitted through my mind I saw our old 
home, my fathers house ; ! heard the voices of all 
those whom I! regretted, and who had loved me 
warmly, £ was in Paris, all alone, earning my 
daily bread by playing the violoncello in the Opera 
Comique. 1 was then at an age when most children 
are stillat school, with many years of school days yet 
before them. I was quietly jogging on toward the 
future, but I regretted the past. Solitude was some- 
time oppressive to me. This waltz, though 
nothing very wonderful, had at last come to assume 
strange proportions in my mind, It had become 
almost a prayer, which I hummed from morning to 
night~—not as a supplication to heayen, but because it 
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seemed to me that when I repeated it my family 
heard me, and when it echoed in my memory I could 
have sworn it was my loved ones at home who 
responded to mej I cannot say how eagerly I 
desired to hear the whole of that waltz. I could not 
deceive myself. My continuations seemed charming 
to me when I extemporized them; but when [ 
repeated them they spoke to me only of myself and 
nothing of my loved ones at home, nor of the departed 
days of childhood. Years had come and gone, but 
those eight bars did not fade away from my memory ; 
on the contrary, they seemed more deeply graven on 
it with each departed year. 

One day, feeling I could stand it no longer, I set 
out for home to hunt for my waltz. As there was 
no cause fer my journey, my father and the rest of 
the family covered me with caresses. They attributed 
my return to an increase of affection for them. They 
were mistaken, for I loved them so dearly that I could 
not for the life of me have loved them more than I 
did. I dared not breathe to them one word about 
my waltz, lest I should destroy their illusions. It 
seemed to me I should wound them were I to talk 
about my waltz. Those who know what it is to 
love will understand what I mean. One evening 
my father, who was fond of hearing me play, 
asked for some music. He was a learned and severe 
judge. I always felt a little nervous at being 
asked to play before him. That evening, however, 
I did not wait to be pressed, and, without any 
prelude to make my fingers agile, I played the 
famous bars of the waltz which persecuted me. 
My father said : 

"Ts it possible ? 
waltz ?” 

“Zimmer,” I exclaimed ; “ is that a waltz by 
Zimmer ? Are you sure of that ? Who was 
Zimmer ?” 

My father replied: Zimmer was a young com- 
poser, who, in times past, had some vogue. He 
began uxrusually well and was becoming popular, 
when he suddenly disappeared, and nobody knows 
what became of him.” 

“Do you know his waltz from beginning to 
end 2?” ‘ 

“No, I donot.” 

‘“* How could you.‘with your prodigious memory, 
have forgotten it?” 

“For the excellent reason that I never knew it. 
Your poor, dear mother sang it to pet you to sleep, 
and I daresay she never knew more of it than those 
eight bars.” 

The next day I visited every music shop in Cologne. 
I asked the dealers for Zimmer's waltz. I did not 
know the title, so I said, ‘It begins in this way,’’ and 
I sang the first eight bars. They looked at me 
smilingly, and everywhere I received for an answer, 
“ T ko not know it.” I returned quite vexed to Paris. 
I never entered a music shop during all my travels 
without asking for Zimmer's waltz, but invariably 
got a negative reply. At last I gave up all 
hope of finding the rest of it and contented myself in 
good and bad ways with the eight bars which invari- 
ably came into my memory. 

One morning, while I was settling an account with 
Brandus, the Paris music publisher, he said to me : 

“JT have just heard of a poor fellow who really has 
some talent.” 

“ Are you going to publish his music ?”” Lasked. 

**] should like to do so,” he replied, ‘* but he is old 
and has no reputation.” 

But be will acquire reputation.” 
* He pretends he had reputation once.” 


pee 


‘“ What is his name? 


Do you still remember Zimmer's 
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*« Zimmer.” 

* Zimmer !” IT exclaimed, “Did yousay Zimmer ? 
Where does he live ? Give me his address. Quick ! 
Quick !” 

*“‘T do not know his address,” answered Brandus. 
‘‘ He is to come here to-morrow to take back his 
manuscript.” 

‘‘Brandus,my dear friend, do mea favour, a very 
great favour. Publish that manuscript, pay him ten 
times what it is worth and charge the money to 
me. Send the excellent fellow tome. I would give 
anything to see him.” 

Brandus promised to grant both of my requests 
[ waited impatiently all next day to see Zimmer. 
He did not come. I waited the second day—months— 
years. Zimmer never appeared. I was vexed at 
first, and then I became resigned to my disappoint- 
ment. | said to myself that after all a wise man ought 

o content himself with little; that these eight bars had 
occupied a sufficient share of my life, and that I ought 
not to give further thought to the rest ; that, after 
the rest of it must be poor, since it has passed into 
blivion, and, thank heaven, the day had gone by 
when there were unknown masterpieces. 

In 1871 I went to Vienna to attend the rehearsal 
of “ The Brigands.” Vienna is fond of me and 
delights to spoil me. I am very proud of this. I 
never lose an opportunity to confess it. Whenever I 
visit the Austrian capital my friends, who are 
numerous, give me a most hospitable reception, and 
{fam compelled to enjoy all the pleasures of that city, 
which is the city of pleasures. One night, while we 
were returning from “‘ Die Neue Welt ’’ (which is one 
of the most curious establishments in the world), our 
carriages were brought to a standstill by a crowd 
which had assembled in front ofa fifth-rate ball-room, 
frequented by soldiers and suburban workmen. We 
thought at first the crowd had been attracted by a 
fight between drunkards or a conflict between lovers, 
for a man was lying on the ground. Dr. Falkner, 
who was one of the party, leaped from the carriage 
and went to inquire the cause of the commotion. He 
was told that the check-taker of the ball had suddenly 
died. The doctor examined the man and presently 
said : 

“ He is not dead, but is dying of starvation.” 

Everybody tried to do something for the poor check- 
taker. He was given a glass of wine and a collection 
was taken up for him, Dr, Falkner promised to go 
and see the poor fellow in the morning and asked his 
address A woman gave him a visiting-card, and 
the doctor went up to the carriage lamp and read : 


R0DOLPHE ZIMMER, 
Professor of Music. 


Sternegasse, No. 268. 
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“Zimmer! I know him,” I almost shouted. 
‘Quick ! Put him in this carriage. I will take charge 
of him!” 

We drove to the address on the card, Zimmer's 
room was on the fifth story. The door was opened 
and our hearts ached when we saw—not the room — 
but the whole in which the poor fellow lived. Four 
naked, solid walls, a little straw in one corner, an 
earthenware jug,a bit of soap—nothing else. Luckily 
we were in a furnished lodging-house, and the rooms 
on the first story were almost decent We had 
poor Zimmer placed in the best of them. Dr. 
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Falkner promised me that he should be well taken 
care of, 

A week or ten days afterwards a servant announced 
to me: “Mr. Rodolphe Zimmer.” At last I had 
obtained possession of that much-coyeted waltz! A 
tall, old man, with a noble face, entered my room. 
Misfortune had cruelly scratched his wrinkled cheeks 
with her claws. His eyes were gentle and resigned. 
Long white locks fell on his black coat, which was 
almost threadbare, but as tidy as could be. Every- 
thing about him awoke sympathy. 

“ Sir,’’ he said, ‘I have come to thank you for your 
kindness to me.” 

“Tt is not worth mentioning,’ I replied. ‘TI did 
nothing but follow the example of your friends.” 

“T have no friends. I have not long enough to live 
to talk to you of gratitude. I have come merely to 
say: ‘Thank you.’ ” 

I answered him quite testily (for, to tell the truth, 
1 thought his “thank you” rather a poor return for 
all I had done): “I repeat again, you owe me nothing. 
Do you know who [ am ’?” ; 

* Jacques Offenbach.” 

“Yes: that is my. name, Now you can under- 
stand that between brethren of the same profession 
the very least thing they can do is to help each 
other.” 

Zimmer murmured in a bitter tone: “ Brethren! 
You say that out of politeness. Alas! [ am nothing 
but a poor professor without repute, that is with 
nothing.” 

*T beg your pardon. You have had your share of 
popularity. You have had talents.’ 

**fam obliged by your politeness.” 

“Tt is not politeness. It is my sincere opinion.” 

“ You may, perhaps, have heard that and you repeat 
it to lessen the bitterness of alms. You do not, you 
cannot know anything about me.” 

“You are mistaken, and I am going to prove it to 
you,” 

I went to the piano and I played slowly the eighi 
bars I knew so well. The old man lifted his head at 
the first notes. Stupefaction was followed by infinite 


delight, The artist straightened himself up. A beam 


of joy shone through the tears which streamed down 
his hollow cheeks. I had the utmost difficulty to get 
through the eight bars, his emotion had so affected 
me. L[rose. He ran toward me and took my hands 
exclaiming : 

‘Ah! maestro, dear maestro! May God reward 
you! You have done a good deed for me. You have 
prevented me from dying —that was nothing; you 
give me strength to live—that is everything. So there 
is, indeed, somebody on earth who still knows me, 
and that somebody is you. Ah! how can I show my 
gratitude for this delight, which is so great, so unex- 
pected ?” 

“By playing for me the rest of the waltz,” I 
answered. 

“ The rest-—the rest of my waltz?” 

“Yes. It is the greatest favour you could do me. 
When I shall have told why, you will see that ; 
all is not settled betweer us, and that I am still your 
debtor.” 

Zimmer sat at the piano and played, as I had just 
done, the eignt bars. Then he stopped. I was all 
attention. He seemed to be trying to recall it. is 
face changed from astonishment to pain, Suddenly 
he clasped his brow in his hands, and exclaimed in 
terror : 

“JT cannot recollect it! I cannot recollect it! 
Good heavens! I am going crazy—-perhaps it is the 
excitement. Yow are listening to me, and yet this 
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very morning I played it. That waltz is my life, 
myself—a very mournful life. Let me return home 
and I will bring the waltz to you. I will not be gone 
long. 

“ Be still more generous,” I said. ‘* Oome to break- 
fast with me to-morrow, and then you will play the 
waltz to me and tell me your history.” 

That very evening a telegram summoned me to 
Paris. A month later I returned to Vienna. I 
then found that Zimmer had died ‘in the interim, 
leaving a parce! for me. 

I confess it was with emotion I opened the packet. 
It contained the waltz, asmall ring set with sapphires, 
an envelope grown yellow with age, and these lines 
traced in a trembling hand : 

Maestro: [ owe to you the sole pleasure which 
[ have enjoyed for these forty years. Allow me 
while dying to bequeath you the three objects which 
have recalled tome my past happiness. I promised 
you my history. Here itis. I was five-and-twenty 
years old, and had been betrothed for three years. 
{ adored my love with all my heart and sonl. I 
worked day and night to become celebrated that 
she might be proud of me and happy. ! believe 
there are still living people who knew he Were 
they asked, they assuredly would say there never 
appeared on earth a woman more perfect than she 
was. One evening her mother said to me: “She is 
twenty years old; you may marry her.” I kissed 
both the hands of my darling’s mother. My love 
looked at me in siience, there was such happiness 
visible in every feature. I was too touched to be able 
to speak. I left them to go to Prague, in order to 
bring my father to our wedding. When I returned 
with him, a fortnight afterward, and buoyant with 
happiness, I went to introduce her to him, a neigh- 
bour met me at her door and said: “Do not knock 
too loudly, she is dead!’’ It was true. She was 
dea@&. I entered the house. Her old mother was 
there weeping alone. She had died of consumption, 
but without an hour’s illness. There had been no 
warning, no time for last words, no’ time for fare- 
wells. My father sobbed, and led me away, saying : 
** Do not despair.” He had never seen her. I have 
since that day vegetated, hopeless, disheartened. 
grieving, obscure. The enclosed paper contains her 
hair. Seeing death approach, I have wanted to burn 
it, but I have reasoned with myself that unless I died 
[ never could console myself for their loss. I beseech 
you, burn it without opening the paper. The ring I 
gave her onthe day of our betrothal. It cost me a 
hundred florins. I have been starving this many a 
day as I gazed on it, still it leaves me only with life. 
I bequeath it to you that it may remainunsold. Once 
more I thank you. May God keep unto you all of 
those you love! 

> * a 

I burned the paper which contained her hair with- 
out opening it. 

The ring shall not be sold. 

Thave published the waltz. 

THE END. 





The Boston Herald gives the following remark- 
able account of Professor Jason J. Kimball’s 
death :—'‘ MANCHESTER, N.H., Sept. 27.—Prof. 
Jason J. Kimball dropped dead this evening while 
playing the violin. He wasa native of Windham, Vt., 
was 66 years of age, and for the past 25 years has been 
instructor of music in the public schools of Man- 
chester. He was a bass soloist of pronounced ability. 
Prof. Kimball was rendering Raff's cavatina on the 
violin with exceptional feeling and power, and when 
he reached the last chord he made a discord and fell 
forward dead,” 
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BONN’S PATENT BRIDGE 
SENOR SARASATE says: “I find it a de- 
a © penataasand on the old two footed 


HERR DAVID POPPER says: “ It possesses 
all the advantages you claim for it.” 

Mons. JOHANNES WOLFF says: “ While 
it greatly improves the inner strings, the 
outer strings are more clear.” 


VLOLIN 





All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant asthe two outer ones, 
—in fact, they are very much weaker. This is 
because the outer Strings have a direct bearing 
on the belly of the Instrument, whereas the 
inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FERT renders each String perfect. Clear ring- 
ing tone, clearer pizzicato notes, notes in high 
positions more mellow, greater carrying power, and above al 
every String equal in power and brilliancy. Prospectus free 
SAMPLE VIOLIN BRIDGE 1s. 14. 








Used at the Priacipal Oonservatoires on 
the Oontinent. 

Perfect in tone. Artistic in construction, 
PRIOE LIST AND TESTIMONIALS 
POST FREE. 

Sole Agent for Great Britain and 
Colonies. 

J. EDWIN BONN. 


, 
BONN’S “PREMIER” STRINGS, 
Fok VrouIN, Viona, ’CELLO, Bass, &c, 

The production of the Premier Strings is the result of a series of 
chemical experiments conducted by J. Eiwin Bonn, M.S.O.L., 
F.0.V., U.Mus, In their preparation they are subjected to chem- 
ical treatment which renders they, comparatively unaffected by 
moisture and heat of the hand, at the same time giving them a 
more brilliant volume of tone, greater durability,and such strengta 
that the “EK” will bear pulling up to “ A,” thus standing a greater 
strain than any other string ever produced. Each is subjected to 
a test before leaving the bands of theinventor. Prospectus and 
Price ay Post Free.» Sample packets 1s. 1d., Is. 7d., 28., 2s. 6d., or 
5s. post free 


J.EDW IN BONN, 26, High St., Brading, Isle of Wight, 
MESSRS. PUTTICK & SIMPSON’S 


NEXT SALE of Pianofortes, Harmoniums, American 
Organs, Harps, Violins, and other Musical Instru- 
ments, will take place on TUESDAY, NOVEMBER 26 
1895. Property intended for same, or a notification 
thereof, should be gent at least ten days prior. 

47, LEICESTER SQUARE, LONDON. 


! 
Mr. E. POLONASKI, 
VIOLINIST, 
Open to Concert Engagements, “ At Homes,” Xc. ; 
has Vacancies for few additional Pupils. 
For terms, &c., please address— 
38, WARWICK RoaAp, Eart’s Court, 8.W. 


VALUABLE VIOLINS. 
Messrs. PUTTICK & SIMPSON will hold their 





next Special Sale of Stringed Instruments, on 
December — 10th. Owners desirous of - including 
property in this sale should communicate with 


Messrs. Puttick & Simpson at once. 
Only high class Instruments are included in these 
special sales. 

Address : 47, LEIC ISTER SQUARE, LONDON, W. 
NEW MUSIC FOR VIOLONCELLO. 
THREE MELODIES BY SCHUBERT. 

_ 1. AVEMaRIA, 2. SERENADE. 3, AM MEER. 
l'ranscribed by A, Piatti. Price, each 1s, 6d. nett. 


Serenade, by Herbert Botting 2s. nett. 
Le Désir, by Leo Stern... “a ar 2s. nett. 
LONDON : STANLEY Lucas, WEBER & Co. 


Bricnton, J. & W. CHESTER. 





THE VIOLIN TIMES. 9 





- IMPORTANT NOTICE. 


ALL COMMUNICATIONS, Invitations and Tickets 
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TERMS OF SUBSCRIPTIONS: 

For the United Kingdom, per annum 


(post free)... “¥s ae se 2s, 6d. 
For the Continent and America and 

Foreign Colonies within postal 

union, per annum (post free) ove 3s. Od. 


Trade supplied by WM. REEVES, 185, Fleet Street, E.C, 
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H. LYELL TAYLER, F.C.Y., 


Whose portrait we give this month, was born 
in Surrey on March 28th, 1872, and first 
appeared in public at the age of eight. He 
gave, when only 16, a violin recital, on which 
occasion he played from memory—De 
Bériot’s ‘First Concerto,’’ Wieniawski’s 
“‘ 4irs Russes,” Andante and Finale from 
Mendelssohn’s Concerto, ‘* Souvenir dl’ 
Amerique ” Md Vieuxtemps. On March 
10th, 1894, Mr. Tayler played with great 
success at the Assembly Rooms, Surbiton, 
with the late Mr. J. T. Carrodus, Spohr’s 
Duet in D minor for two violins, who lent 
him on that occasion, one of his two renowned 
Guarnerius violins (the light varnished one). 
Mr. Tayler has played before T.R.H. the 
Duke and Duchess of Teck and Princess 
May (now Duchess of York), amd also before 
Princess Louise, and has appeared in concerts 
at the Queen’s and Steinway Halls and 
Portman Rooms. Mr. Tayler is not only a 
very gifted violinist, but also a conductor of 
no mean merit, having conducted orchestras 
with great success at the Princes and St, 
George’s Halls, &c. 

In 1893, he passed, with honours, the 
examination for the Fellowship of the College 
of Violinists. Mr. Tayler also shines as a 
composer, many of his pieces for violin and 
piano being very successful. His painstaking 
method of teaching has gained for his pupils 
very good marks in examinations of the 
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R.A.M., London College, Trinity College, and 
College of Violinists, one of his lady pupils 
taking, in 1893, the Medal at Trinity College. 

Besides having very extensive concert 
engagements in London, Mr. Tayler has 
carried out three concert tours in the pro- 
vinces, meeting everywhere with as favour- 
able a reception as is always his lot in 
London. He has recently been elected a 
member on the Board of Examiners of the 
College of Violinists. 


WM. C. HONEYMAN AS A DETECTIVE. 

The Dundee Advertiser of October 19th, 
contains the following remarkable story of the 
smart recovery of a stolen violin :— 

A Manchester reader of the People’s Friend lately 
wrote to Mr. Wm. C. Honeyman, who conducts a 
column of “ Replies to Violin Queries ” in that miscel- 
lany, asking him to suggest some means of recovering 
a violin lost or stolen from him on the railway near 
Manchester a year ago, and the violin expert inserted 
the following appeal in the Friend :— 

“R. D. Gill had the misfortune to lose his fiddle 
and bow on the railway near Manchester in October 
last year. The violin was a Nicholas, stamped inside 
the back, and the bow a Dodd, lapped with shark’s 
skin, and he has never seen them since, though adver- 
tising freely, and suggests that we may know of some 
way of recovering them. Now these articles are of no 
use LO any but a fiddler, and we cannot believe that 
any fiddler is a thief, so we here, in the namévof the 
entire brotherhood, call upon the present possessor of 
these to send them here that we may hand them to 
the real owner. Should this appeal be successful we 
shall claim to be cleverer than all the police put to- 
gether, including even the great McGovan himself.”’ 

The day after the appearance of the above, Mr. 
Honeyman received information from a reader of the 
Friend that a violin of that description was in posses- 
sion of a man who refused to restore it even after 
seeing it advertised for, and whose address he gave. 
Promptly on receiving the information Mr, Honeyman 
telegraphed to the real owner—" Take police instantly 
to [name and address], who is said to hold your 
violin.” The advice was acted upon, and the violin 
recovered within two hours; and on Wednesday, Mr. 
Honeyman received the following letter from the 
delighted owner :— Neds 

* Dear Sir,—1 was very much astonished to receive 
your telegram, which reached me yesterday afternoon. 
I immediately acted on your advice, and you wiil no 
doubt be pleas@d to learn that I had no difficulty in 
recovering my long-lost violin, bow, &c. The whole 
circumstances of their recovery are very strange. It 
appears this man took the violin from the train in 
which [ had left it, and fully intended to keep it — 
thinking he had a perfect right to do so. The detec- 
tive who was with me made him think very differently 
before we left him, and it is not at all unlikely that 
the Midland Railway Company will follow the matter 
up; but as far as I am concerned, I am only too 
pleased to recover my property. I cannot thank you 
enough for all the trouble you have taken on my 
behalf, and the services you have rendered me on your 
own account, and also through the medium of your 
valuable paper. I always liked the People’s Friend, 
and now I shall value it more than ever. - Believe me, 
dear M1. Honeyman, yours faithfully, 

“R D. Gru.” 
The value of the property recovered is about £25. 
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It is an open secret that Mr. Honeyman, 
so well known by his “ Violin: How to 
Master it,” is also the creator of that super- 
natural detective, ‘‘ James McGovan,’’ whose 
“ Brought to Bay” and other detective 
volumes, have had an enormous sale, and are 
said to have really originated the modern 
boom in detective literature. 


It is reported from Berlin that a certain 
Princess Maria Brown de Troubotchki, who 
claims descent from an illustrious family, and 
who has married an English greengrocer, has 
been sentenced to 16 months’ hard labour for 
obtaining, under false pretences, a situation 
as ‘violin virtuoso” at the Drollheimer 
Theatre. Dear, dear ; what havoc that law 
would cause amongst the ranks of our fiddlers 
if it were to be applied in this country. 


CORRESPONDENCE. 


We shall be glad to print suitable letters on matters 
likely to prove of interest to our readers, but will not be 
responsible for vpinions expressed under thos heading, 
All copy must be written on one side of the paper only, 
and addressed to the Editor, 38, Warwick Road, Earl’s 
Court, London, S.W. _—— 


RARE VIOLIN. 
To the Editor of The Vivlin Times. 
S1r,—It may interest many of your readers to learn that 
the Hon. F. J. Bruce, of Seaton, has just had the good 
fortune to secure a finely preserved violin by the great 
Brescian maker, Gasparo de Salo. The violins of this 
maker, which are said to be before those of all other 
makers for grandeur of tone, are now very scarce, 
there being only about 12 in the whole world which 
may be said to be fit for use. Two of these are as 
perfect as when they were made, the first being the 
“Cellini” Gasparv, which was used by Ole Bull, and 
the other being the “ Monarch” Gasparo, owned by 
William C. Honeyman, author of “ The Violin: How 
to Master it,” and writer of replies to “ Violin 
Queries” in the ys no Friend. Neither of the last 
two named violins shows a single crack or wormhole, 
or the slightest wear of the varnish, although they 
were made above 300 years ago. The Gasparo of 
Mr. Bruce is also a grand specimen, covered with 
ruddy brown varnish, and having a remarkably large 
and rich tone, Mr. Bruce, it may be mentioned, is 
also the possessor of a valuable Guarnerius. 
Seaton, (Signed) AMATEUR. 
November Ist, 1895, 


TESTED ITALIAN STRINGS. 

To the Editor of Zhe Violin Times. 
Srr,—The experience of your correspondent “ An 
Amateur,” re foreign violin strings, reminds me of 
my own. Some years ago, happening to be in Padua, 
and having the address of a leading string seller 
there, I called upon him and laid in a large stock of 
strings——two or three pounds worth, Now, Padua in 
those days was, in England, supposed to be the 
very “head-centre " of Italian string making, snd all 
the London dealers’ best strings were guaranteed 
Paduas. Well, these strings turned out so atrociously 
bad that I gave the whole lot away. Subsequently 
being in Milan, and having heard the Milanese strings 
highly recommended, I bought a large lot there. 
These were the most beautifully manufactured strings 
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T ever saw in my life. Perfectly round, smooth, and 
transparent, nothing could surpass them in beauty 
and perfection of finish. I tried a lot of them ; every 
string was as false as it could be! I got quit of 
these also by gift, and was glad to be rid of them. 
T am, sir, 
Yours truly, 
LANCASTRIAN. 


D. J. PARTELLO y. LYON & HEALY. 
To the Editor of Zhe Violin Times, 
Dear Sir, 

We enclose herewith copy of a letter written by 
Mr. D. J. Partello—together with a brief statement of 
the facts in the case—and will ask you to kindly give 
us space in your columns, so that we may be exonerated 
from blame by your readers. 

Respectfully, 
LYON & HEALY, 
W. D. B. 

Chicago, T1., 

September 21st, 1895. 

The controversy between Messrs. Lyon & Healy and 
Mr. D. J. Partello, regarding an Amati and other 
violins, has at last been amicably adjusted. As the 
readers of The Violin Times will recollect, suit was 
brought against Lyon & Healy in October, 1895, by 
Mr. Horst, claiming to represent Mr. Partello, which 
suit has been pending to the present day. The agree- 
ment Lyon & Healy had with Mr. Partello was to the 
effect that the various violins were to be left with 
them after the close of the World's Fair for sale, and 
they were to pay Mr. Partelloa stated.sum for each 
instrument. Working under this agreement, Lyon & 
Healy sold the Amati violin previous to its receipt in 
Chicago, and were to deliver it November Ist, 1893. 

Mr. Partello was recalled to his post, and left 
Chicago on August 14th, after expressing pleasure at 
the sale of the Amati; so far so good. Now, on 
October 28th, Mr. Horst, son-in-law of Mr. Partello, 
called on Lyon & Healy and demanded that the full 
amount, less a small commission, be paid him for his 
principal, and threatened if his demands were not 
complied with he would not only hold the Amati, but 
would keep al] the other instruments in the collection, 
among them a “ Stradivarius ” for which Lyon & Healy 
had received an offer of 5,500 dols. Despite Mr. 
Horst’s objections, the Amati was delivered to 
Lyon & Healy by the Fair authorities, on presentation 
of the bill of sale held by them. The other instru- 
ments in the collection were held by Horst, so in order 
10 reach a settlement Lyon & Healy refused to pay 
the balance due on the Amati until the terms of their 
agreement with Partello were carried out. Hence 
the suit. Mr. Partello did not communicate directly 
with Lyon & Healy until this year, when he visited 
them in Chicago, and was quickly convinced of the 
justice of their position. Thereupon he wrote the 
following explanatory letter, which the house now 
gives to the public :— 

Messrs. Lyon & HEALY. 
GENTLEMEN, 

Upon my arrival in Chicago from my post of duty 
abroad, and upon a personal visit to your establish- 
ment, the misunderstanding between us in regard to 
the sale of an Amati violin, after a short conference 
and exchange of views, has been at once dispelled. 
The question raised in this matter, and the entering of 
an action at law, were entirely unwarranted and 
without my knowledge, I being out of the country at 
the time. Upon an examination of the facts of the 
case, suit being brought by a third party supposedly 
acting in my interest during my absence in any, 


I find that there was absolutely no ground or reason 
for the same. I have never known anything against 
the honour and integrity of your house, and I entirely 
exonerate you from any intent or purpose of incor- 
rect or wrong dealing towards me, and subscribe 
myself freely and voluntarily as having the utmost 
faith and confidence in all your dealings. 

My attention being called to a reported interview in 
an issue of the the London Vivlin Times of June 15th, 
1894, I desire to state that what I said in that inter- 
view was based uponinformation sent me from Chicago, 
which information I find to be incorrect, and I freel 
and cheerfully -etract all that is therein published. 
As an evidence of my good faith and entire confidence 
in your house, I shall place on sale with you 2 num- 
ber of my choicest old violins, thereby carrying out as 
far as in my power my original agreement, 

Yours very truly, 
D. J. PARTELLO. 

Chicago, 

September 10th, i894. 

[The foregoing clearly shows that Lyon & Healy 
acted honorably and within their rights, and is a satis- 
factory ending to an unfortunate episode.—ED.] 


ANSWERS TO CORRESPONDENTS. 


All letters containing questions likely to interest 
players of stringed instruments, should be addressed to 
the Editor, 38, Warwick Road, Earl’s Court, London, 
S.W. 


A. B.—Brivton : Try Campagnoli’s Seven Diver- 
tissements for the seven positions ; you will find them 
quite hard enough. 

Student : Place yourself in the hands of a good 
master, and do not have cheap lessons, especially at 
the commencement, 

F. W.—Milan : We quite sympathise with you, but 
are sorry we cannot help you in the matter. 

A, W.—Newport : After Papini’s first part, go 
through his second book (Op, 57). At the same time 
you may go through Kaiser’s three books of Op. 20, 
to be followed up by Dont’s Gradus ad Parnassum, 
Op. 37, and Kreutzer’s 40 Studies, 

Duct Player : Saxy has written some easy and 
melodious duets (published by Chanot) for two 
violins. 

Lance Wood.—Gloucester : In playing the violon- 
cello, the thumb should be bent outwards and placed 
sideways on the stick just before the nut com- 
mences. The second and third fingers should also be 
slightly curved or bent outwards, the second laying on 
the edge of the bottom of the nut, abont half on the 
metal band and half on the ebony, while the third 
will be somewhere between the second and fourth, 
about the middle of the nut. It is difficult to- 
explain all the points, and we do not believe that you 
or anyone else will derive any benefit by reading 
technical books or articles on a subject which is much 
more easily explained by a good master. If you 
write to Messrs. N. Heins & Co, 53, Broad Street, 
Hereford, they will recommend you a good London 
master, who visits Hereford occasionally. 

B. W.—Reading : We would rather not express an 
opinion on the institution in question. 

Rosin: Try Hill’s or Bonn’s rosin boxes ; both are 
excellent, 

Constance : Try Mozart’s 18 Sonatas for Violin and 
Piano, also Kuhlau’s four Sonatas ; you will find 
them easy and very interesting and melodious, 

Amateur: Study carefully our columns headed 
“What to Play,” ani you will find a reply to your 
many questions, 
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12 THE VIOLIN 


THE VIOLINIST. 


30 Books ready. 


Bach Book 16 pages. 


Price Sixpence each. 


Book 2. 
Four Operatic Selections, 

Book 4. | 
Four Operatic Selections 

Book 7, 
Four Operatie Selections 

Book 8. 


Mozart's 12th Symphony and Duet in D 
Beethoven’s Pastoral Symphony. 


Book 9. 
Eleven pie¢ by Handel, Beethoven, and Hadyn. 


Book 10. 


Five pieces by Mende Issohn, Mozart. &c, 
Book 14. 
Mendelssohn's * Lieder,” &e 


Book 15. 


Four Selections from “ The Messiah.” 


. Book 16. 
Four Ss ions from * The Creation.” 
Book 17, Y 
rour > le ns trom * Judas Maccahbenus - 
Book 18. 
Four ctions from “Samson. 


Book 19. 
Trar ‘ription at Viotti’ Trio Op 17, No : 
Book 22. 
Transcription of Mozart's “ Jupiter Symphony,” 
Book 26. 
| r Selections from“ Lohengrin ’ and “ Tannhiuser,”’ 
Book 27. 
* Stabat Mater,’ and Handel’s 
‘Acis and Galatea.” 
Book 25." . 
. tio from Mozart's “12th Mass,” and 
Mendelssohn’s ‘ Hy mn of Praise.” 
Book 30. 


tohemian Girl,” 
” 


. > . 
Selections from Rossii 


Overture to ‘ 
Overture to “ Tancredi 
Overture to “Caliph of Bagdad.” 
Violin Parts. Price @d. each book 
Vianoforte Accompaniments to each book, 
Price 1s. nett each. 
) i1:* ° ¥ 1. . 
Complete list of contents post free on application, 


ALPHONS 
OXFORD CIRCUS AVENUE, 231, 


COMPLETE LISTS FREE 


TIMES. 


1ith Edition. Price 28, nett. 
\ 
VIOLIN “PRIMER 
(Cary Edition, 462), 
First Lessons for Young Violinists, 
BY 
E. POLONASKI anp FRANK ROTH. 
Including Exercises on Bowing and Fingering, 
Progressive Studies in various Keys; 
Also 97 Melodies, Short Pieces, &c., arranged as Duets, 
“Writtenin Dnet form and, par excellence, the first book 
o be put into the hands of every. would-be violinist.’ 
Price 1s, 6d. nett. 
MELODIOUS STUDIES 


ON THE 
SEVEN POSITIONS OF THE VIOLIN, 


Arranged in Duet form and intended as a sequel 
to the Violin Primer, 


Cary Edition, 463. 


BY 
E. POLONASKTI. 


is. ALBUMS FOR VIOLIN AND PIANO 


Twelve Original Melodies, by J. fp Beazley. 
Two Books. (Cary Edition, 552 and 553.) 


Twelve Favourite oe artanged by J.C. Beazley. 
Two Books. (Cary Edition, 354 and 255.) 


Six Duets, Composed by J. C. Beazley. 
One Book. (Cary Edition, 362.) 


Hutchinson’s Popular Ballads. 
One Book. (Cary Edition, 356.) 
Six Duets, Composed by Th. Polonaski. 


One Book. | (Cary Edition, 359.) 


, Bach and Handel Album. 


One Book. Arranged by Hermann Ritter. 


Chopin Album. 


Six Mazurkas and Nocturnes, ar 


unged by Wolff. 
Twelve Celebrated Songs, arranged by E. Polonaski. 


Two Books. (Cary Edition, 357 and 3538.) 


FOR FOUR VIOLINS. _ Nett. 


Triomphe Grand March E. L. Hime. 


bo loe 
a, 
° 


March in C ‘ect ae . E. Polonaski. 0 
Intermezzo : Ww H. Lonsdale. 0 4 
Pas de Joie aes a's ge do. 0 4 


E CARY, 
OXFORD STREET, LONDON, W. 


ON APPLICATION 





HE VIOLIN TIMES. 13 


BONN’S HE STUDENT SERIES of Monk's Triple-Bar 
Instruments are unsurpassed for tone. A well- 
PATENT RESIN HOLDER. known physician bought two Violins in July, and 
says ‘‘ They are surprisingly cheap, and either of them 
is better than some Ihave given double the price for. 
He has now bought a Viola. Before purchasihg send 
for a Price List and Circular of this System of Bar- 
ring and these Instruments, post free from J. R. 
Monk, 87, High Street, Collier’s Wood, Merton, 8.W. 


J. WADE, 
Violin Abaker, Wrpert, and Repairer, 


5a, Park LANE, LEEDS, 
Has for Sale a nice lot of Old and New Violins, includ- 
ing Three of his own make, at £15, £20, and £30 
each. SEH THEM. 
The most convenient in the market. Repairs.—J. Wade has made 84, and repaired 3,250 
Nickelled Metal. Chests atten: Dalen: bow instruments with his own hands. Send yours on. 


Resin may be used to the very bottom. OLD VIOLINS FOR SALE. 
me ee 3 F z I beg to express my thanks to the numerous callers I have 
Ri Resin is contained in an inner receptacle. and bad during the Leeds Musical Festival wees, tor peering me 
when used up the empty receptacle may be take in mind. Surprise was expressed that my Violins were in 
and a new refill yut . its “i : y misidite such fine condition, and so thoroughly genuine; but no 
I S piace. sur vie need have noe cap be I have. before nat ye Mr. Editor, 
Price complete with Resi s , declared to your readers that a great reputation can never 
uJ . Resin, 4s. 2d., post free. be built up on common goods. Ihave sold several fine 
Refills, 7d. each, post free. instruments lately, but I still have the following: Violins by 
: Francesco iene: Cremonh, 1698 ; i eens See — 
1851 ;, Paul Castello, Genoa, 1770; a Milanese It , anda 
J. EDWIN BONN ’ number of other nameless Italians; also a Viola by the 


17, HIGH STREET, BRADING, ISLE OF WIGHT, | Brothers Grineho nS 22 QUEENS ARCADE, LEEDS. 





COLLEGE OF VIOLINISTS. 





THE NEXT 


EXAMINATIONS FOR THE DIPLOMAS 


OF 


A.C.V., L.C.V., and F.C.V., 


And for Graduates’ and Juniors’ 


CERTIFICATES, 
‘WILL BE HELD IN 
Cambridge on November 28th, Southsea and Southampton 
on November 29th, and in London on December 13th. 





For dates of Examinations in other Centres apply to— 


Mr. G. FOUCHER, Hon. Sec., Coliege of Violinists, Lid., 
54, MORTIMER STREET, REGENT STREET, LONDON, W. 
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The “ VIOLINISTS’ REPERTOIRE.” 


No.1 & 2. Andante and Rondino for 4 Violins with Piano- 
forte .. eh , os Alfred Burnett 


3. Largo and Presto assai for Violin with Pianoforte 
Giovanni Bononcini 3s. 

“ La Fille du Régiment,” for Viol'n 
on Donizetti 3s. 


S 


4. Entr’acte fron 
with Pianoforte .. 
Romance for Violin with Vianoforte accompani- 


ment ee hk. B. Addison 3s. 
6 &7 r'rio for 3 Violins with Pinoforte accompani- 

ment Geminiani 6s. 
8&9. Bolero for V ‘olin with Pianoforte accompani 

ment 4 EK. German 6s 


10. Adagio and Fugue for ‘Violin with Pianoforte ac- 
companiment ° . Archangelo Corelli 3s. 


it. Duo for Two Violins with Pianoforte accompani- 


men : K.Schumann 32s 
12. Barcarolle for Violin with Piz sestilieth accompani 

ment ° Frank H. Simms ds. 
13 & 14. Andante ai | Rondo for Viol'p with Pianoforte 

accompaniment os J.B. Viotti 6s 


1b. An Idyl, for Viclin with Pianoforte accompaniment 


Laura W. T aylor 5s. 

ié. Three movements for four Violins L. Spohr 3s. 

17. Grave e Giga from third Sonata Gasparini 3s. 
Epitep By ALFRED BURNET’ 

EowiIn ASHDOWN. 

(Limited.) 

LONDON. 


NEW YORK. TORONTO 


THE VIOLIN SIMPLIFIED 
BY THE GRAPHIC METHOD. \ 


Teachers, and advanced Pupils in the 
higher positions. 

POST FREE, 64d. 
Recommended by Professors, Soloists, and the leading 
Violin Journals. 

SPENCER GARDNER, Adderbury, Oxon. 
Che United States Copyright for Sale. 


For Beginners, 


Artistic Violin Making and Repairing by 
HESKETH, 28, Lower Mosley Street, 
Manchester. (6 years with Chanot). 


BARGAINS IN VIOLINS, alli fitted up 
in gcod playing order ! Panorms, grand specimen, 
£60; C. A. Festore, 1744, perfect, £16 10s.; . M. 
Albani, £18; Old [talian, style of Cappa, splendid 
tone, £20 ; Grand useful Old Violin, formerly property 
of the late R. grt eader for 10 years at the 
Theatre Royal, £17 10s.; Old Italian Violin, £12; J.B. 
Vuillaame, Strad copy, cai. £60 ; Amati copy by 
the late J. Cole, Manchester, 1889, £12 ; Strad copy by 
the late E. ‘Anson, Manchester, 1884, £12; several 
good toned Old Violins, from £4; Fine Forster 
’Cello, perfect condition, grand tone, 1791, £65. 
HESKETH, 28, Lower Mosley Street, Manchester. 


John William Owen, 
VIOLIN MAKER AND DEALER 


19, COBURG ST., LEEDS. 


Every kind of Repairing perfectly executed. 
Sound-post and Bridge Fittings done by an Original, 
Superior Method, Unquestionable references. 
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HIGH-CLASS 


ENGLISH VIOLINS 


(BY H. J. WALKER). 


The maker of these violins has made the subject of the principles 
of Violin Construction, which were adopted by the old Olassic 
Masters of the Italian School, his special study, and after a series of 
experiments which bas extended over many years, has arrived at 
the conclusion that excellence in violin © ustruction is to be 
achieved by faithfully following their principles, 

The violins of this maker are consequently, whilst of surpass- 
ng excellence in design and construction, without any vagaries or 
o-called inventions and improvements, They possess 


The Real Old Italian Tone 
of a fulness and richness which has hitherto only been found in 
the finest productions of the best makersof Cremona. 
Prices and full particulars may be obtained on application to 
the sole agent for Great Britain and Ireland, 


G. FOUCHER, 


54, Mortimer St., Regent S8t., 
LONDON, W., 


Who will with pleasure forward specimens on approval for com- 
parison with ganas italian Instruments. 


SONATA FOR PIANO AND VIOLIN, 
COMPOSED BY W. H. SPEER 
(Op. 4), 5/- 

“ A Sonata in D for piano and violin, by W. H. 
Speer, is an effective piece of work, and the first and 
last movements are especially good, a somewhat rare 
merit in these days when the romantic side of music has 
so many attractions for young composers.” —T'he Times. 

‘*A really noble composition in the best classical 
style.”"—Laturday Rerivw. 

“A pieve of excellent workmanship, of sustained 
interest, beauty and effectiveness.’—New Quarterly 
Musical Review. 


Loxpon : BREITKOPF & HARTEL, 
54, Great MARLBOROUGH STREET, iw 


S. B. WILKINSON, 


Violin Maker and_ Dealer in Cremona and 
other Instruments. 
Importer of the finest quality Italian Strings, Tested Strings 
prepared expressly for 8. B. W. (speciality). Bass Bars, Sound 
Posts and bridges. Repairs of all iy carcfully execuedt 
on the Premises, a 
YE OLD FIDDLE SHOPPE, 
53, Land’s Lane, Leeds 
(THREE DOORS FROM COMMERCIAL STRE®T) 

Three Prise Medals Awarded. 
WILLIAM HENRY COLLINS, 
VIOLIN MAKER, 

21, PoLAND STREET, OxFoRD STREET, LONDON, W, 


These Violins are entirely hand-made, from choice 
old materials, upon the best acoustic principles, and 
being coated With geniune amber oil varnish, have a 
refined, powerful and sympathetic tone. Price £15 15s, 


Books on or about the Violin. 
7th Edition now ready, with new photograph portrait 
of Joachim. Cr. 8vo. thick paper edition, cloth 2/6, 
or cheap edition 1/- post free. With Appendix by H. 
E. Krehbiel and J. A. Broekhoven. 
1. Technics of Violin Playing (on Joachim’s method), 
by Uarl Courvoisier. 
JOACHIM says, ** Will offer material aid to all 
Violin Players.” 
London, William Reeves 185, Fleet St., E.C. 





THE VIOLIN 


POPULAR WORKS FOR THE VIOLIN. 


Carl Volti’s Celebrated Orchestral Music for 
A ateurs ; in all grades of difficulty. Detailed 
lists post free. 

Carl Volti’s “Gem” Series of Violin & Piano Duets. 

Carl Volti’s Violin Catechism and Text Book. 
Price 1s., cloth 1s. 6d. 

Carl Volti’s New Tutor for the Violin. Intended 
for the use of beginners. Price 1s. 6d. net. 

Carl Volti’s Scales and Exercises for the 
Violin. Compiled from Spohr, Kreutzer, &. Price 
2s. net. 

Carl Volti’s Celebrated Edition of Loder’s 
Tutor for the Violin. Price 2s. 6d. net, 

Pianoforte Accopani3at3 to the above 
Work. By William Hume. Price ls. 6d. net. 

Tonic Sol-Fa Edition to the above Work. By 
James Whyte, Fellow F.T.S.0. Price 1s. 6d. net. 

Andre La Tarche’s Violin Student’s Manual. 
A Practical and. Technical Treatise for the Amateur 
and Professional Violinist. Price Is. net. 

Andre La Tarche’s Scales and Arpeggios for 
the Violin ; elementary and advanced. Price 1s. 
nett complete. 

LONDON : 


JOHN BLOCKLEY, 3, Argyll St., Regent St., W. 


Violins, Tenors, Violoncellos, and 
Double Basses by “ CRASKE.” 


No better Violins than these either Ancient or 
Modern have ever been made, and the Varnish is equal 
to the Old Masters. 


The whole Stock of this Great Maker on Sale 
Apply to EDW. CROMPTON, 44, Barton Arcade 
Deansgate, Manchester. 


VIOLIN SOLOS 


WITHOUT ACCOMPANIMENT. 


ELLER, L.--Serenads, Menuet and Contredanse, from “ Don 

Juan,” by Mozart, for Violinalone .. aa nett 1s 

(An effective Soloof moderate dithculty, for fairly advanced 
players.) 


PECHAN, J.—“ £« ‘empore,” two encore pieces in double 
stoppings <6 ae nett Is. 


SAINT LUBIN, LEON DE-—0p. 46. Fenasia on « 
theme from * Lucia di Lammermoor,” arranged and edited 
for concert use by Emil Kross .. < re nett Is. 

(Played in public by Emil Sauret with great success.) 


SAINT LUBIN, LEON DE—“Ad+laide,” soug by L. 
van Beethoven, edited for concert use by Emil Kross 
nett Is. 


C. F. SCHMIDT, Music Dealer & Publisher, 
Heilbronn aiN, Germany. 
LOUIS OERTEL & Co., 
London- 69, Berner Street, Oxford St. 
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ALL VIOLINISTS, 


Professional and Amateur, should become 
Subscribers to 


The Wiolin Udorld. 


SUBSCRIPTION, $1.00 PER YEAR. 
SINGLE COPIES, 10 CENTS. 


The only publication in the United States devoted 
to the interests of string instruments and their players. 
Interesting and instructive signed articles, with 
portraits of famous solvists, from the pen of some of 
the world’s most eminent musical authorities, appear 
in each issue. Notices of concerts and all current 
musical news items fully treated. Yublished monthly, . 
Address + 


THE VIOLIN WORLD, 
13, East 16th Street, New York, 
U.S.A. 


Vames and Addresses of Vivolinists Solicited. 


THE ‘SOLO-CONCERT’ VIOLIN STRINGS 


‘\ 
(Systeme: W. J. Kenway-Toms.) 


MLLE. MARIANNE ErssveER, Violinist to H.R.H. the 
Duke of Saxe-Coburg and Gotha (Duke of Edinburgh), 
writes, September 24th, 1895:—*I take th oppor- 
tunity to express my great satisfaction with your 
Strings, they have a very clear tone and keep long.” 


Price Six SHILLINGS per Set. 
JOHN R. TOMS, WELLINGTON, SOM. 


WHITELAW’S 


CREMONA-AMBER OIL VARNISH, 


The Finest Violin Varnish in the World. Identical 
with the best of the Old Cremona Varnishes, LHasily 
applied. Driesquickly. Nostaining required. Gives 
fine quality of tone. Enables an amateur to 
finish his work equal to the best of the Old Masters. 
Perfected up to date, and nothing better in Violin 
Varnish can ever be made. The experiments have 
occupied years and have cost hundreds of pounds, 
All the Varnish now sent out is at least one year old. 
Unsolicited testimonials come in every day. 

COLOURS. 

Pale Amber Yellow. | Orange. Amati. 

Dark Ambe Yellow.| Orange Red. Pale Ruby. 
Dark Ruddy Brown. Dark Orange Red Dark Ruby. 
ONE BOTTLE IS SUFFICIENT FOR ONE VIOLIN. 
Prices:—One bottle 4/-, Two bottles, 7/6, Four bottles, 4 2/- 
Post Free within the United Kingdom. 

VIOLINS VANISHED at following Prices:—Varnishing 1 §/ 
Taking off Old Varnish and Ke-varnishing, 20s. 
Descriptive Pamphlet Post Free rom the Inventor, 


JAMES WHITELAW, 
496, Sr. Georces's Roav, GLasaow; 


OR FROM 
ALPHONSE CARY, 
231, OxrorD STREET, LONDON, W. 


Sole Agents for United States, LYON & HEALY, 
Cuicaco. 


Trade Mark, Pamphlets and Labels are all protected. 
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Stringed Instrument Players, contains 


Hints on the Selection of Violins > 


(Page 6), yaentiony itenir of atone i nterest to Violinist: 


RN 


To -be tad FREES on application, together witha Free Saniple Lesigth of the: on 


now well-known TRUTONE VIOLIN SERING (Gut or “Rectee. 


f 


54, ‘Mortimer ‘Street, Regent _ Stregt, 


LONDON, W. 
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Au Banjo, Mandolins, Guitar & Aither easy bw Now, READY. 





SHOULD READ New Revised, and ANE Sa ea eh 
bi Seales aad. Arpé@ei forsthe Violm for Camdi-’* 
The Musical Studio & Workshop.” dates“ prep aiiine for CONE86* of Niolinists’ 
~ BDITED -BY {¢. G. WINDER. of Examinations, by. 
Pui ahah every Peo sionilis, iP mce 2s. E. POLONASKI. 


| Phis augmented dition contains soales in. fhirds, . 


SCRIPTION FOR Se Nos. 1 3 Post Pree. bes sixths, octaves;.cenths, ehe Cy and m-short, all a Candie 
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LIFE OF G. ASPARO BERTOLOT rr 

(Commonly known 2s GASPARO DA SALO, 1542-1609.) 
Companion Work to the “Life of Gio, Paolo Maggi,” 
WILL BY EUBL:S HED, ABOUT CHRISTMAS BY 
W.. EL. HELL a@nd: SONS; 
‘SHER MAJESTY’S VIOLIN MAKERS, ie 
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